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The Museum of Fear and Wonder is a collaborative 
project by Brendan and Jude Griebel. It houses and 
illuminates the Griebels’ collection of historical 
craftworks that possess uneasy emotional or psycho-
logical resonance. The Museum opened in 2017 but 
represents over two decades of active collecting by 
the Griebels. Inspired by a shared childhood spent 
deep in the imaginary, and adult professions dedi-
cated to visualizing and communicating inner lives 
(they are employed respectively in Anthropology and 
the Visual Arts), they have gravitated to acquiring 
material objects that speak to a larger picture of  
how humans understand their places in this world.

Curated by the Griebels from the collection of the 
Museum of Fear and Wonder, Care and Wear: Bodies 
Crafted for Harm and Healing delves into the materi-
ality of bodily experience: birth, growth, illness, anger, 
sexuality, disaster, frustration, and finally, death. As 
stated in their forthcoming essay on the exhibition: 
“throughout history, crafted forms of the human body 
have served as important didactic tools to connect 
humans to their own bodies and encourage them to 
use those bodies to engage in specific ways in relation 
to others. In many cases, bodies are manufactured 
as surrogates, stand-ins for human experiences that 
are challenging to deal with in the flesh. Regardless 
of their visual accuracy, we are encouraged to engage 
with these manufactured bodies as though they  
are real.”

To bring this collection into a contemporary art gallery 
places these crafted bodies under the sharp light of 
scrutiny, and requires the open acknowledgment 
that objects are never neutral. The objects that 
comprise Care and Wear are at once familiar and 
deeply unsettling. They are loaded with historical and 
contemporary political, social, and economic stakes, 
and thus are often emblematic of the paradigms of 
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Detail of Painter’s Manikin from the estate of  
Francesco Gai (1835-1917), a painter at the Accademia  
di San Luca. Rome. Textiles, horsehair, metal, and wood.  
Photo by: Blaine Campbell.

dominant society. The exhibition will ask viewers to 
question colonial practices of museum collection and 
display, and the problematic histories of representa-
tion in medicine, safety testing and training, sport, 
and play. Care and Wear will complicate the intended 
value and use of these objects, and foreground the 
complexity of their emotional and tangible impact. In 
the same breath, it will highlight the uncanny capacity 
of these imaginatively crafted objects to manifest and 
negotiate aspects of the human experience. 

Biographies
Brendan Griebel is an Arctic Anthropologist, curator,  
and researcher of museology and material culture. His 
work facilitates the documentation and re-telling of stories 
through material form, and he works closely with Indigenous 
communities and independent scholars to communicate 
their collections to broader audiences. Griebel has spent 
20+ years working with Inuit organizations and knowledge 
across the Canadian Arctic to facilitate the making, use, and 
interpretation of cultural objects ranging from traditional 
technologies, to architecture, museum collections, and 
digital media. Griebel holds a PhD in Anthropology, was  
the 2022 Fulbright Research Chair in Arctic Studies, and  
is a Research Associate of the Smithsonian National 
Museum of Natural History.

Jude Griebel is a Canadian visual artist and the co-director 
of the Museum of Fear and Wonder. He creates intensively 
detailed figurative sculptures that visualize our entangle-
ment with the surrounding world. Griebel has completed 
numerous residencies including Pioneer Works, New York; 
International Studio and Curatorial Program, New York; 
Massachusetts Museum of Contemporary Art, North  
Adams and Yaddo; and Saratoga Springs, NY. His work has 
been collected internationally by institutions that include 
the Arsenal Contemporary Art, Montreal; the Frans Masereel 
Centrum, Kasterlee; and the Volpert Foundation, New York. 




