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WELCOME HOME

In an essay for the forthcoming publication on his work, Samuel Roy-Bois 
states, “Things break. Structures fail. Images burn. Equipment collapses. 
Pictures fade. Property crashes. Systems disrupt.” Written during his 
quarantine in Paris this past year, this passage speaks to the need for broad, 
systemic changes to institutional, social, political, and financial practices 
that have never been equitable or accessible to all. The failures that Roy-Bois 
speaks of are not new, history continues to repeat itself, but in this particular 
moment, can we consider the collapse of 2020 to be distinct enough to 
shift and reorient power, privilege, and wealth? And if so, how will this new 
become manifest from the ruins of the old?

As we tentatively adjust to months of quarantine and caution, what does it 
mean to learn from the past? If one foot is in the past and the other in the 
future, do our bodies and minds fall into the middle, into a space that Albert 
Camus describes in his 1947 prophetic novel The Plague as “this crowded 
minute when the time of suffering had ended and the time of forgetting had 
not yet begun”? 

Artists often return to their past work, and to the work of other artists and 
thinkers. The cyclical nature of an artist’s practice can be seen in exhibitions 
that present older work, in installations that rethink past work in a new 
context, or even within the work itself—a recent work that references an idea 
from years ago, or a video loop that immediately and perpetually replays its 
own history. This analysis of the past in relation to the present is at the heart 
of our new season of exhibitions. 

The trio of main space exhibitions considers our complex relationship to the 
things around us. They also tap into a new and more ominous meditation 
on insecurity, transience, containment, and futility. We would like to thank 
Liz Magor, Samuel Roy-Bois, and Jon Sasaki for working with us during this 
interesting time. Special gratitude to Charo Neville for curating and the  
Kamloops Art Gallery and their excellent team for organizing the Samuel 
Roy-Bois exhibition. We also thank our Project Space artist, Kasia Sosnowski. 
Her new ceramic installation, SNEEK-E-PEEP’N, takes us simultaneously 
back to ourselves and out of ourselves, a surreal universe that sympathet-
ically outlines a host of fleshy anxieties—timely as we continue to test the 
scope of our personal space and safety.

As we move with these ever shifting times, Esker will continue to require 
guests to pre-book their visits, and while the majority of our programs will 
not be in-person this fall, the online and digital offerings will be generous 
and fulfilling. 

All the best from the Esker team.

COVER IMAGE 
Samuel Roy-Bois,  
Sovereign (ladder 
and  mattress), 2019.  
Chromogenic print.  
Courtesy of the artist.

BACK COVER IMAGE 
Samuel Roy-Bois,  
Sovereign (two ladders), 
2019. Chromogenic print.  
Courtesy of the artist.

RIGHT 
Jon Sasaki, Ladder Stack, 
(still), 2009. HD Video,  
2 minutes 5 seconds,  
silent, looped. Courtesy  
of the artist.
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26 SEPTEMBER – 19 DECEMBER 2020

The singular work One Bedroom Apartment 
was first presented in 1996 at Susan Hobbs 
Gallery in Toronto and has since been 
shown in numerous exhibitions throughout 
Canada, the United States, and Europe. 
For each installation, the entire contents 
of a typical one-bedroom apartment are 
brought together (furniture, small items, 
linens, knick-knacks, and packing materials) 
sourced primarily through a combination 
of renting and borrowing. Each installation 
is fundamentally influenced by where it 
is installed, as different forms and styles 
of items are obtained and included. The 
only constant object in each iteration is a 
simplified resin sculpture of a dog, curled 
under a table. 

Best known for sculptures made from both found and cast 
objects, Liz Magor is interested in the cyclical culture of 
production and consumption, how we assign value to things, 
the utilitarian and non-utilitarian functions of objects, and our 
emotional and psychological attachments to them. Her work 
addresses the latent qualities of ordinary things that influence 
our acquisition, use, and disposal of them and how, sometimes, 
the power that these objects hold can even supersede our  
human relationships.

This work is, quite simply, an arrangement 
of real things—mostly wrapped or partially 
wrapped. The objects are at once familiar 
and commonplace, yet, placed here in the 
setting of a gallery, they are also strange 
and ambivalent. We wonder: Are these 
things being moved into this space? Out 
of it? Are they being prepared for storage? 
While the temptation may be to organize 
and assess this pile of objects, the work 
resists performing a definitive narrative. In 
the absence of the people who own them, 
One Bedroom Apartment instead draws our 
attention to the objects themselves—to the 
things that surround us every day—and our 
relationship to them.

Liz Magor 
One Bedroom 
Apartment

Liz Magor, One Bedroom Apartment, 1996 
Courtesy of the artist and Susan Hobbs Gallery,  
Toronto. Photo by: Isaac Applebaum.
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Though unintentionally timed, the  
presentation of One Bedroom Apartment  
in Calgary in 2020 feels particularly reso-
nant. The city is in the throes of reckoning 
with its identity as a metropolitan centre 
during a severe economic crisis, while new 
buildings full of empty one-bedroom apart-
ments and condos are springing up along 
historic streets, waiting to be occupied by  
a precarious population. 

Additionally, in recent months, we have all 
been compelled to retreat to our domestic 
spaces in the interest of public health. 
Being inside of our homes surrounded by 
our things has been presented as a space 
of reassurance and safety, though it is 
important to note, of course, that not all 
domestic spaces are in fact reassuring or 
safe. The form of this installation suggests 
something of a barricade, with furniture, 
boxes, and wrapped materials constructing 
a sort of wall to keep a separation between 
the inside and the outside. One Bedroom 
Apartment, like many of Magor’s works, 
alludes to a connection between our desire 
to amass things around us and feelings of 
protection, refuge, and shelter. 

At the same time, this apartment is cur-
rently unlivable; it presents an ambivalent 
scene, a static, yet in flux and precarious 
space. Inside the pile of loosely organized 
and dismantled things, the small white 
dog exists, alone, in relation to all that is 
accumulated around it, its pose anxious and 
alert. The things with which we surround 
ourselves bear witness to the changing 
conditions of our lives, and even stand 
in as facets of our identities. In states of 
stability and precarity, they are present and 
we are required to deal with them. When 
we choose or are compelled to move, our 
material environments are thrown into 
disarray—an uncomfortable, insecure, even 
painful process. 

As we find ourselves dealing with the 
economic and social impact of our recent 
collective actions, as well as the effects 
of global market collapse, the stability of 
home and the protection offered by our 
things are called into question. 

BIOGRAPHY
Liz Magor lives and works in Vancouver. In 
2017, her work was the subject of traveling 
survey at the Kunstverein in Hamburg; 
Migros Museum, Zurich; and MAMAC, 
Nice. Other recent solo exhibitions of her 
work include: Centre d’art contemporain 
d’Ivry - le Crédac, Paris (2016); Musée d’art 
Contemporain de Montréal (2016); the Art 
Gallery of Ontario, Toronto (2015); Peep-
hole, Milan (2015); Presentation House 
Gallery, Vancouver (2014); and Triangle 
France, Marseille (2013). In addition, she 
has had solo exhibitions at Henry Art 
Gallery, Seattle (2008); the Power Plant, 
Toronto (2003); and the Vancouver Art 
Gallery (2002). Magor is the recipient of the 
Gershon Iskowitz Prize (2014), the Audain 
Prize for Lifetime Achievement (2009), and 
the Governor General’s Award (2001). She 
represented Canada at the 41st Venice Bi-
ennale, and participated in the 4th Biennale 
of Sydney and dOCUMENTA (8). Magor 
is represented by Susan Hobbs Gallery, 
Toronto; Catriona Jeffries, Vancouver;  
and Marcelle Alix, Paris.

Liz Magor, One Bedroom Apartment, 1996.  
Installation view, No Fear, No Shame, No Confusion  
Triangle France, Marseille, 2013. Photo by: Aurélien Mole.

Liz Magor
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Roy-Bois’ series of photographs present 
momentary, precariously composed 
sculptures that exist only long enough 
to document; these sculptures are only 
experienced by the viewer through the 
photographs. His use of sculpture and 
photography subverts our expectations 
of both mediums. Rather than existing as 
separate, disconnected works, they serve 
to support one another. The sculpture is 
only there to generate a photograph; the 
photograph is only there to document the 
sculptures. The photographic image is in 
fact prompted by the production of the 
sculptural work, not the other way around. 
By intersecting sculpture and photography, 
Roy-Bois situates meaning between the 
two mediums. This approach alludes to 
existential questions underlying his work 
that interrogate the very existence of 
things. The frozen moment of a 
photographic image offers respite in a 
world of constant transformation and 
reveals our tenuous relationship with 
reality. 

26 SEPTEMBER – 19 DECEMBER 2020 
Curated by Charo Neville

Samuel Roy-Bois’ practice is concerned with the conceptual and 
material definition of space and the ways the built environment 
and manufactured things contribute to our understanding of the 
world. Through sculpture, site-specific installation, and 
photography, Roy-Bois examines relational networks of objects 
and their complex philosophical considerations: How do we 
define ourselves through the creation of structures? Is it possible 
to conceive of one’s existence outside any material linkage?      
We make things, but are things also making us?

Samuel Roy-Bois 
Presences

For this new body of work, Presences, 
Roy-Bois has created an ensemble of 
constructed and found objects that consid-
er our contemporary material knowledge. 
His discrete architectural sculptures act 
as vessels for everyday things and are 
separated from the gallery’s architecture 
by platforms. A series of site-specific 
improvisational installations present 
everyday objects in new ways, blur the 
boundaries between art and life, and shift 
ordinary things and spaces into a poetic 
dimension. By connecting sculpture, 
everyday objects, floor, and ceiling, 
Roy-Bois manipulates the gallery space as 
a strategy to create a genuine and direct 
relationship with the viewer, and his use of 
everyday items offers a way of under-
standing our relationship to our 
environment.

Samuel Roy-Bois, Constellation, (detail), 2019. 
Installation view, Kamloops Art Gallery.  
Photo by: SITE Photography.
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Rather than seeking out his materials, 
Roy-Bois uses everyday objects that cross 
his path, objects that belong to a cohort of 
things that form the material constellation 
he lives in; they become sculptures by 
chance. Each work is in conversation with a 
context: the object within the context of a 
sculpture; the sculpture within the context 
of a photograph; the installation within 
the context of an architectural space. The 
platforms are there, in part, to send the 
viewer back to their own body, to invite 
proximity while also maintaining distance. 
They also exist as sites for the sculptures to 
emerge. For Roy-Bois, “the type of objects 
found in the photographs and sculptures 
is important, as their respective identities 
oscillate between functional and intimate. 
Many of them make direct reference to the 
body and suggest intimacy: the ladders and 
mattress are objects used in close proximity 
to the body, but can also repulse (a used 
mattress) or trigger uneasiness (ladder).”

Presences points to the ways in which 
human experience is inextricably linked 
to manufactured things and spaces, and 
how the greater meaning of our existence is 
mediated through objects. Roy-Bois’ artistic 
strategies draw on the philosophical 
inquiries of Graham Harman’s Object 
Oriented Ontology, which rejects the 
privileging of human existence over the 
existence of objects and suggests that 
artwork reveals itself through an accretion 
of ideas and sensations that culminate into 
a complex universe that is both fragmented 
and coherent, to be absorbed in a way 
similar to music. Roy-Bois’ work resonates 
with Harman’s interrogation of the way in 
which dominant ontologies (a branch of 
metaphysics dealing with the nature of 
being) affect our interactions with our 
surroundings—the environment, social 
structures, and personal relationships. 
To make sense of the world we apply a 
hierarchical system of values to things: 
what is important and what isn’t, what is 
meaningful and what isn’t.

11/32

Perhaps in an effort to push up against the 
affirmation of things existing, and of our 
existence, the body is omnipresent in this 
work, which creates a tension between 
what we know, what we see, and what we 
think we know and see. Roy-Bois states, 
“There is an inherent resistance in each 
work comprising Presences. Each work 
defines itself in performing opposition 
to a given context, being specific to the 
objects (ephemeral sculptures) or to the 
physical context where the work is to be 
found (objects pinned against the gallery 
ceiling).” The individually hand-cut pieces 
of wood that make up each sculpture, the 
used rags hanging purposefully between 
uniform squares, and the mattress pressed 
firmly against the ceiling are a reminder 
that objects of art do not exist without the 
presence of the artist, the viewer, or the 
context in which they are viewed.  

Samuel Roy-Bois: Presences is organized 
and circulated by the Kamloops Art Gallery. 
The exhibition is curated by Charo Neville, 
Curator, Kamloops Art Gallery.

Support for the development and  
production of new works for the exhibition 
provided by Esker Foundation.

BIOGRAPHIES
Originally from Québec City, Québec, 
Samuel Roy-Bois is based in the Okanagan 
region of British Columbia, where he is 
Associate Professor of Sculpture in the 
Faculty of Creative and Critical Studies at 
the University of British Columbia’s Okana-
gan Campus and heads an interdisciplinary 
lab for creative exchange The Research 
Studio for Spaces and Things. He acquired 
his Bachelor of Fine Arts from Université 
Laval in Québec City (1996) and a Masters 
Degree in Fine Arts from Concordia 
University in Montréal, Québec (2001). 
His installations have been shown across 
Canada and internationally. Solo exhibitions 
include Presences, Kamloops Art Gallery, 

Samuel Roy-Bois

Kamloops (2019); Not a New World, Just an 
Old Trick, co-produced by SFU Galleries, 
Vancouver; Carleton University Art Gallery, 
Ottawa; and Oakville Galleries, Ontario 
(2013-2015); Polarizer, Southern Alberta Art 
Gallery, Lethbridge (2009); Let us, then, be 
up an doing..., Contemporary Art Gallery, 
Vancouver (2008); Divertissements, Point 
éphémère, Paris (2007); Improbable and 
ridiculous, Musée d’art contemporain de 
Montréal (2006); J’ai entendu un bruit,  
je me suis sauvé, Or Gallery, Vancouver, 
(2003).

Charo Neville is Curator at the Kamloops Art 
Gallery, where she has developed a program 
of contemporary, historical and touring 
exhibitions along with publications since 2011. 
She graduated with a Master of Arts degree 
in Critical Curatorial Studies from the 
University of British Columbia in 2006. 
Neville has held positions as Curatorial 
Assistant at the Vancouver Art Gallery; 
Associate Director at Catriona Jeffries Gallery 
and Interim Curator/Director at Artspeak. 
Neville also served on the Board of Directors 
at the Western Front from 2006 to 2010. In 
2014 Neville initiated the first outdoor video 
projection exhibition throughout downtown 
Kamloops, called Luminocity, which is now 
presented every two years. She has also 
facilitated permanent public art projects 
throughout Kamloops. Neville has 
contributed to publications such as Fillip, 
Yishu, West Coast Line and Black-flash and 
participated on visual art juries, including the 
2013 Sobey Art Award.

Samuel Roy-Bois, Function is a Fantasy, 2018. Installation view,  
Kamloops Art Gallery. Photo by: SITE Photography

Samuel Roy-Bois, Le Méridien de Paris (Grands Explorateurs), 2020. 
Courtesy of the artist.
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Jon Sasaki 
Killing One Bird  
With Half A Stone
26 SEPTEMBER – 19 DECEMBER 2020

Jon Sasaki’s multidisciplinary practice delves into the 
potentially generative outcomes of failure and futility. 
Killing One Bird With Half A Stone centres around a 
selection of the artist’s videos from the past decade 
that depict the artist as a solitary protagonist who 
persistently, sometimes recklessly, refuses to accept the 
obsolescence, failure, or inadequacy of everyday objects. 
In To Change a Lightbulb (2017), Sasaki resolutely 
maneuvers a burnt-out lightbulb in the hopes of 
reconnecting the broken filament and re-illuminating the 
bulb, if only fleetingly. In Motivation (2013), he shakes 
a pendant lamp with a frayed cord, which illuminates 
briefly — tantalizingly — if shaken just so, before 
inevitably disconnecting again. When faced with the task 
of scaling a wall in Ladder Stack (2009), he perches 
multiple step ladders on top of one another, before 
precariously climbing out of the camera’s view, 
presumably stacking additional ladders ad infinitum.

Jon Sasaki, Improvised Travel Adapters, 2018-ongoing.  
Courtesy of the artist.
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The exhibition’s newest work, Improvised 
Travel Adapters (2018-ongoing), docu-
ments an ongoing series of temporary 
sculptures composed of repurposed 
objects, jury rigged to serve as adapters 
for international electric sockets. Sasaki 
engineers travel adapters by jamming 
conductive materials—safety pins, paper 
clips, or metal nail files—scorning pressing 
warnings in hotel rooms that urge travellers 
to avoid using multiple devices at once. 
Through this flirtation with failure and 
possible electric shock, Sasaki references 
the disorientation of arriving somewhere 
new and being confronted with the need 
to improvise and make do, which is height-
ened by our intense need to access our 
electronic devices—to never let them lose 
power or connection.  

Sasaki’s relentlessness evokes the anxiety 
induced by the failure of everyday objects 
presumably designed for ease or conve-
nience. Thoughts of planned obsolescence 
and the consumer economy’s reliance on 
infinite purchasing and re-purchasing linger 
as Sasaki doggedly taps and shakes his 
incandescent lightbulb. In this case, Sasaki’s 
choice of object has particular historical res-
onance. The Phoebus cartel, a conglomerate 
of international lightbulb manufacturers, 
deliberately engineered incandescent light-
bulbs with comparatively shorter lifespans 
in a bid to increase sales in the 1920s. While 
the cartel only persisted until the 1940s, the 
economic and environmental ripple effects 
of planned or perceived obsolescence have 
been vast and far-reaching.¹

Played on an endless loop, these videos 
render their protagonist embroiled in an 
endless cycle of creative repurposing. 
The ultimate futility of Sasaki’s actions 
transforms these objects into conduits for 
improvisation; divorced from their original 
purpose, their function shifts to a more 
fluid, open-ended space. The impulse to 
improvise has taken on new significance in 

Jon Sasaki

2020. As many of us contend with spending 
increased time at home, disconnected from 
our usual support networks, and compelled 
to avoid unnecessary trips out of the house, 
Sasaki’s drive to creatively and persistently 
repurpose reveals itself as imperative more 
than farce. While Sasaki’s videos at first 
glance operate as visual jokes that revel in 
the absurdities of our relationship to things, 
this wry humour scaffolds to a deeper med-
itation on our complicity in the destructive, 
cyclical process of consuming, discarding, 
and re-consuming manufactured goods. 

BIOGRAPHY
Widely known as a “Romantic conceptu-
alist,” Jon Sasaki’s many projects, videos, 
photographs, performances, objects, and 
installations often revolve around trying to 
reach dubious goals through perversely op-
timistic means. Currently based in Toronto, 
Jon Sasaki’s work has been exhibited in solo 
exhibitions at the Ottawa Art Gallery (2015); 
the Southern Alberta Art Gallery, Lethbridge 
(2011); the Art Gallery of Ontario, Toronto 
(2011); as well as a 2015 performance 
project at the Museum of Contemporary 
Art Detroit. Sasaki has participated in 
recent group exhibitions at the Nihonbashi 
Institute of Contemporary Art, Tokyo (2018); 
National Museum of Modern and Con-
temporary Art, Seoul (2017); Platform Art 
Spaces, Melbourne (2014); and the Museum 
of Contemporary Canadian Art, Toronto 
(2014). He has completed recent public art 
commissions for Sheridan College, Oakville, 
and the City of Barrie, Ontario, and – along 
with collaborator Jennifer Davis – was the 
recipient of a 2017 Concepts award from 
the Ontario Association of Architects. He 
was the recipient of the 2015 Canadian 
Glenfiddich Artists in Residence Prize 
(Dufftown, Scotland.) Sasaki holds a BFA 
from Mount Allison University, Sackville, NB. 
He is represented by Clint Roenisch Gallery, 
Toronto. 

1 Markus Krajewski, “The Lightbulb Conspiracy,” IEEE Spectrum,  
 24 Sept 2014. https://spectrum.ieee.org/tech-history/dawn- 
 of-electronics/the-great-lightbulb-conspiracy. 

Jon Sasaki, Improvised Travel Adapters,  
2018-ongoing. Courtesy of the artist.

Jon Sasaki, Motivation, (still), 2013.  
HD Video, 2 minutes 36 seconds.  
Courtesy of the artist.

https://spectrum.ieee.org/tech-history/dawn-++of-electronics/the-great-lightbulb-conspiracy
https://spectrum.ieee.org/tech-history/dawn-++of-electronics/the-great-lightbulb-conspiracy
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Kasia Sosnowski 
SNEEK-E-PEEP’N 
IN THE PROJECT SPACE - VIEW AT STREET LEVEL 

17 AUGUST 2020 – 31 JANUARY 2021

By turns playful, melancholic, and surreal, Kasia Sosnowski’s 
ceramic sculptures visually articulate the bodily experience 
of emotion—unease, anticipation, euphoria.  In her new 
installation, SNEEK-E-PEEP’N, Sosnowski evokes the 
simultaneous anxiety and frisson of an accidental or 
uninvited glimpse into a neighbouring window. 

Her ceramic forms reside behind street-
front windows, shrouded gently by a  
hand-drawn grid. Sensual and visceral,  
her work beckons to be touched in the same 
breath as it elicits the bodily anxieties that 
we often strive to hide or obscure. A set of 
inward-turned feet resolutely weaves its 
toes into a tight warp and weft. Neon green 
tears seep through the skin of a seated 
figure, its legs dangling playfully. A pair of 
hands emerge tentatively from a moulting 
ceramic mountain. 

Glimpsed through partially obscured win-
dows, Sosnowski’s ceramics exist in their 
own self-contained universe, connected 
by bonds that we can only intuit from a 
distance, yet they plaintively beckon us into 
their realm. At a moment when many of us 
find ourselves spending more time close 
to home, walking through neighborhoods, 
glancing furtively into nearby windows, 
SNEEK-E-PEEP’N conjures the wordless 
space between connection, transgression, 
and voyeurism.

BIOGRAPHY
Kasia Sosnowski is originally from Calgary
—she moved to Lethbridge in 2007. She 
graduated with honours from the 
University of Lethbridge with a Bachelor 
of Fine Arts: Art History & Museum 
Studies, and a Bachelor of Fine Arts: Art 
Studio in 2014. She moved to Banff in 
2014 where she worked at The Banff 
Centre as a Preparatorial Practicum at the 
Walter Phillips Gallery. After completing 
her year-long practicum she participated 
in the Banff Centre’s Late Fall BAiR 
program where she began exploring 
ceramics. She recently completed a two 
month residency at Medalta in the Historic 
Clay District in Medicine Hat. She has 
shown her work in Calgary, Lethbridge, 
Edmonton, and Auckland — and is 
working towards upcoming shows in 
2020/2021. She now lives and works in 
Lethbridge, Alberta where she maintains 
her art practice.

Kasia Sosnowski, SNEEK-E-PEEP’N, (detail), 2020. 
Courtesy of the artist
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BIOGRAPHY
Louise Bourgeois (b. 1911, Paris; d. 2010, New 
York) is among the most influential artists of 
the late 20th century. Bourgeois initially studied 
mathematics at the Sorbonne, before studying 
art at institutions including the École des 
Beaux-Arts, and the École du Louvre. In 1938, 
she moved to New York where she would live 
and work until her death. 

Bourgeois’ distinguished career included major 
exhibitions at the Museum of Modern Art, New 
York (1982); the Frankfurter Kunstverein (1989); 
the State Hermitage Museum, St. Petersburg 
(2001); and a career retrospective organized 
by the Tate Modern, London and the Centre 
Pompidou, Paris (2007-8). 

UPCOMING EXHIBITION

Louise Bourgeois: 
What is the Shape 
of This Problem
From the Collections of Jordan D. Schnitzer and His Family Foundation

23 JANUARY – 2 MAY 2021 

Although best known for her profound  
sculptures of monumental spiders, evocative 
human figures, and fleshly anthropomorphic 
forms, Louise Bourgeois maintained a prolific 
drawing and writing practice and an ongoing 
interest in illustrated books and printmaking 
throughout the course of her long career. 

Louise Bourgeois: What is the Shape of This 
Problem presents 119 works with a focus on 
prints, textiles, and a series of eight holograms, 
ranging in date from the 1940s to the early 
2000s. These works build on the raw emotional 
terrain of Bourgeois’ practice, and explore 
feelings of isolation, anger, and fear through 
the recurring depiction of the body, childhood, 
family, architecture, and the passage of time. 

Bourgeois described her relationship to making 
art as one of survival and dependence; she 
experienced a lifelong struggle with trauma 
and anxiety which was appeased only by the 
outward expression of her own artistic and 
written production. She openly acknowledged 
her vulnerability because it gave her purpose, 
and the work born from that purpose gave form 
to her particular kind of suffering. In relation to 
this condition of living and working Bourgeois 
aptly coined the now famous phrase:  
“Art is a guarantee of sanity.” 

Bourgeois was keenly sensitive to the power of 
language when combined with image. She had 
a prolific writing practice her entire life, with 
her most active periods occurring in the 1950s 

and 1960s while she underwent psychoanal-
ysis. Her writing is honest, poetic, and often 
autobiographical. Read alongside the entirety 
of her work, these words depict an individual in 
crisis, a running narrative of a woman struggling 
with the pressures and expectations of being a 
daughter, a wife, a mother, and an artist. 

“What is the shape of this problem?” is a 
question presented on the opening page of a 
series of nine letterpress diptychs of image and 
text produced by Bourgeois in 1999 and in many 
ways it is a poignant frame for this exhibition. 
This question, like much of the text used in her 
prints, positions these works within Bourgeois’ 
multi-layered practice of identifying and bravely 
exploring her personal history, her creative pro-
cess, and her mental health. These words boldly 
place suffering and making parallel to each 
other, suggesting that abstract emotions can, 
and should, be given form. It is this acknowledg-
ment that provides the balance of her creative 
practice and life, an entwined dependence that 
makes the work of Louise Bourgeois artistically 
and emotionally intelligent. 

Bourgeois was named Officer of the Order 
of Arts and Letters by the French minister of 
culture in 1983. In 1991, she received the French 
Grand Prix National de Sculpture, as well as the 
inaugural Lifetime Achievement Award from the 
International Sculpture Center in Washington 
D.C. Other accolades include the U.S. National 
Medal of the Arts (1997), and the French Legion 
of Honor Medal (2008). 

Louise Bourgeois, My Hand, edition of 10, 2002.  
Lithograph on Vintage Cloth, 11 x 8 1/2 inches.  
Collection of Jordan D. Schnitzer.  
© The Easton Foundation/VAGA at Artists Rights Society  
(ARS), New York/SOCAN, Montreal (2020).

This exhibition expands upon Louise Bourgeois:  
Ode to Forgetting, From the Collections of  
Jordan D. Schnitzer and his Family Foundation 
(2018), curated by Ryan Hardesty, Jordan Schnitzer 
Museum of Art, WSU, USA.
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UPCOMING EXHIBITION

 Chris Curreri

Chris Curreri, Seem, 2016.  
Gelatin silver fibre-based print. 
Courtesy of the artist.

23 JANUARY –  2 MAY 2021 

Chris Curreri’s works complicate and 
dissolve seemingly dichotomous states 
of tenderness and violence; abjection and 
beauty; seduction and revulsion; self and 
other. They suggest an unravelling of the 
hermetic borders that have been con-
structed between us, others, and things 
in the world.

This exhibition brings together sculptural 
and photographic bodies of work that  
form and frame a sense of porousness  
and consider the tension between moments 
where things become fixed and the possi-
bility of continuous, nearly imperceptible 
shifts—the suggestion that bodies and 
matter can and do exist within a  
continuum of potentialities.

Clay, photographs, human bodies, glass, 
concrete, and the earth have all undergone 
a transformation, shaped and moulded 
by force—by forces that are tender, by 
those that are unrelenting, or those that 
are elemental—to arrive in a moment of 
ambiguous suspension. Forms rhyme 
and resonate as vessels, portals, orifices, 
or thresholds and enigmatically offer the 
potential of inside and/or outside, exposure 
and/or concealment, pleasure, and/or 
potentially, pain. These works revel in 
productive confusion and address us as 
proxies of the vulnerable, powerful body.

BIOGRAPHY
Chris Curreri is a Canadian artist who 
works with film, photography, and 
sculpture. His work is premised on the idea 
that things in the world are not defined by 
essential properties, but rather by the 
actual relationships that we establish with 
them. Recent exhibitions include: The Way 
We Are 1.0, Weserburg museum für 
moderne Kunst, Bremen (2019); Sleeping 
with a Vengeance, Dreaming of a Life, 
Litost, Prague (2018); Canadian Biennial, 
National Gallery of Canada, Ottawa (2017); 
Unruly Matter, Daniel Faria Gallery, Berlin/
Toronto (2017); Compassionate Protocols, 
Callicoon Fine Arts, New York (2017); 
Central China International Ceramics 
Biennale, Henan Museum, Zhengzhou 
(2016); La Biennale de Montréal, Musée 
d’art contemporain de Montréal (2016); and 
So Be It, Gardiner Museum, Toronto (2015). 
He holds an  MFA from the Milton Avery 
Graduate School for the Arts at Bard 
College,  Annandale-on-Hudson.
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UPCOMING EXHIBITION

Fin Simonetti
23 JANUARY –  2 MAY 2021 

Fin Simonetti works with sculpture, 
installation, and drawing to investigate the 
uneasy terrain among desires for security 
and control, states of fragility and vulner-
ability, and the sensorial, emotional, and 
psychological relationships we have to 
objects, bodies, and spaces. Her work 
adopts forms and imagery with corporal, 
visceral resonance that poetically under-
mine our senses of familiarity and ease. 

This exhibition will present new and recent 
works in carved stone and stained glass 
that connect to themes of emergency, 
shelter, and magical thinking. Resonant 
with historical and familial connections, 
stone and glass are situated as both dis-
parate and materially analogous. While the 
qualities of these materials are seemingly 
oppositional—the brittleness of glass versus 
the strength of stone—Simonetti considers 
their parallels, including their origins as nat-
ural matter and their ability to break down 
and endlessly recycle into the environment. 
Rendering these materials into paradoxical 
forms—a stained glass bear trap or a blue 
alabaster candle—Simonetti articulates 
a series of tensions between usefulness and 
uselessness; action and impotence; 
protection and danger.

Fin Simonetti, Keeper 2, 2019. Stained glass, aluminum.  
Courtesy of the artist, and CLEARING, New York.

Within these restless relationships the 
concept of the body runs as a through line. 
As Simonetti articulates, she is interested 
in “the unstable line between the body that 
is a threat and the body that is threatened.” 
In these works, bodies become a site for 
excavation, emotional and physical; they 
are replete with fissures and sutures, and 
are also subject to the authority of objects 
and architectural design—devices of control 
that make the viewer acutely aware of their 
own body in space.

BIOGRAPHY
Fin Simonetti is a Canadian artist and 
musician based in New York. Recent solo 
exhibitions include Head Gusset, Cooper 
Cole, Toronto (2019); Pledge, Company Gal-
lery, New York (2019); Pastoral Emergency, 
SIGNAL, New York (2018); LIFEMORTS, 
Interstate Projects, New York (2017); and 
IS PATH WARM?, Good Weather, North 
Little Rock (2017). Group exhibitions 
include Harvest, Slash Art, San Francisco 
curated by Bob Linder (2020); Dog Days, 
CLEARING, New York (2019); Cerrajeria, 
Lock Up International, Mexico City (2018); 
and Industry Woman, MoMA PS1, New York 
(2016), among others. Her debut album ICE 
PIX was released on Hausu Mountain, 2017. 
Her work has been reviewed in Art Forum, 
The New York Times, Art in America, The 
New Yorker, Cultured Magazine, and 
Canadian Art.
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OCTOBER PROGRAMS 

Artist Talk with Kasia Sosnowski 
THURSDAY  
1 October 
6–7PM 
Join artist Kasia Sosnowski as she talks  
about her latest project and exhibition,  
SNEEK-E-PEEP’N. With the interruption of 
normalcy, Sosnowski has embraced interior 
domestic space as a place for transformation 
and is interested in blurring the line between 
privacy and performance. Her work displayed in 
the Project Space was largely made at Medalta 
in the Historic Clay District, Medicine Hat.  
This talk will happen on Zoom. 

Discover Honey Bees and  
Their Fascinating Role in Our World
TUESDAY  
6 October 
6–7PM
Did you know that the Atlantic Avenue Art  
Block has two beehives on our roof? Join 
Alvéole beekeeper Vanessa Moll to learn all 
about honey bees and their fascinating role 
in our world and ecosystems.
Bees are behind a third of all the food we eat, 
including fruits, vegetables, chocolate, nuts, 
and coffee. Learn more about urban beekeeping 
and the microcosm that is the hive. In this 
immersive workshop we’ll follow a bee’s life’s 
journey from when she first emerges from her 
cell to her final flight. There will be a Q&A at the 
end of the workshop to answer any questions 
you might have about the awe-inspiring world 
of honey bees.
This workshop will happen on Zoom. 

Programs

We Make Things, But Are Things 
Making Us? Curatorial Tour  
THURSDAY  
15 October 
6–7PM 
Conversational and informal, these virtual tours 
will guide guests through all three exhibitions. 
Through connecting the entwined thematic, 
material, and formal qualities of the works of  
Liz Magor, Samuel Roy-Bois, and Jon Sasaki,  
we can call into question our relationships to  
the things we have (and their relationships to 
us), to our habits of consumption, and to even 
larger conversations about collecting, recycling, 
and the eventual disposal of these once  
valuable items. 
This tour will happen on Zoom. 

Youth Workshop: Self Portraits with  
Objects—Make a Selfie Using Your Stuff
FRIDAY  
16 October 
4:30–6:30PM
What’s in your pockets? What’s on your walls? 
On your desk? In your cupboards? What does it  
all say about you? Join artist Samuel Roy-Bois  
in an interactive creative self-portrait workshop 
featuring everything except … yourself. 
Participants’ finished work will be featured  
in a showcase on Esker’s Instagram.
No materials required besides the things 
around you.
This workshop will happen on Zoom 

PROGRAMS

Esker Foundation provides free public 
programming in response to our current 
exhibitions to encourage community 
engagement and increase accessibility to 
contemporary art and artists. 

November programs will launch on 14 October, 
& December programs on 18 November, at 11am.

REGISTER

online

eskerfoundation.com/program/current/
or call

403 930 2490

Please note that due to COVID-19 most  of our 
fall programs will be offered online using Zoom. 
Registration is required to participate. Space is 
limited. We request  that you please provide 72 
hours notice for cancellations so we can offer 
your ticket to the waitlist. Tickets are 
non-transferrable. 

Katie Ohe leads a workshop in early March.

http://instagram.com/eskerfoundation
https://eskerfoundation.com/program/current/
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Crash Course with Su Ying Strang:  
Artist-run Methods for Collaboration 
and Community Building
TUESDAY 
20 October 
7–8PM
Artist and cultural worker Su Ying Strang will 
present her organizational work in artist-run 
centres—focusing on her roles as Director 
of The New Gallery (TNG) and President of 
the Alberta Association of Artist-run Centres 
(AAARC). These organizations have embraced 
many artist-run principles, including criticality, 
collectivity, and openness to risk over four 
decades of contemporary art programming 
and community building across Alberta. 
These are some of the principles that guide 
Strang’s commitment to artist-centred 
and community-forward programming and 
operations in her work. Strang’s talk will provide 
a brief overview of the collective efforts that 
take place in Alberta’s artist-run community 
to prioritize collaboration and peer mentorship 
over competition. The talk will then turn to how 
TNG reaches beyond the artist-run community, 
to undertake collaborative work with other 
organizational models and individuals. Strang 
will trace the ongoing development of the 
organization’s public programming after 
joining the community of Calgary Chinatown 
in 2013, highlighting another one of TNG’s core 
principles—being responsible neighbours and 
members of a community. The overview of this 
programming will frame how contemporary art 
is in relation to, and can support, the essential 
labour of community building.
This workshop will happen on Zoom. 

From Home to Hinterland with 
Plein Air Outdoor Arts
SATURDAY
24 October 
2–4PM 
Esker is excited to invite Tom Brown and Nikki 
Martens from Plein Air Outdoor Arts to host an 
imaginative series of workshops for children 
and families this fall. Drawing inspiration from 
Esker’s current exhibiting artists, Plein Air will 
create and share two online family (or friend) 
challenges encouraging participants to disrupt 
their domestic routines and partake in a little 
absurdity, hilarity and joyful creative expression 
throughout the month of October. A third 
in-person challenge and celebration will take 
place at the end of the month, on 24 October. 
Get ready to perform a balancing act, make  
a masterpiece of unlikely objects, and pull  
up to our outdoor picnic-style show of 
shenanigans.
Online group challenge instructions will be  
shared on Esker’s social media channels  
and e-newsletter on 8 October and  15 October. 
These challenges will be open to all.

Participants are encouraged to tag 
@eskerfoundation in their photo and video 
responses to each challenge which will be 
included in our month end celebration. 
An in-person, outdoor celebration will be held at 
The Rise, St. Patrick's Island, 24 October, 2-4pm. 
Registration is essential for this experience. 
Space is limited to 45 participants.

Sculpture as Interference:  
Liz Magor in Conversation with Naomi 
Potter 
THURSDAY 
29 October 
6–7PM 
As one of Canada’s most important artists, Liz 
Magor has been producing a broad spectrum 
of sculptural objects, installations, and 
photography since the mid-1970s. She is best 
known for sculptures made from both found 
and cast objects that quietly, yet intensely 
pull our focus to the things that surround us 
every day. This conversation will focus on the 
many iterations of One Bedroom Apartment, 
including this most recent version in Calgary at 
Esker Foundation. 
This talk will happen on Zoom. 

Hand-Building at Home:  
Window Show Workshop with 
Kasia Sosnowski 
SATURDAY  
17 October 
10:30AM–12PM 
Inspired by her current Project Space exhibition, 
SNEEK-E-PEEP’N, Kasia Sosnowski will lead 
a hand-building workshop that encourages 
play and intuitive making—with the majority 
of materials and equipment available at home! 
Once you’re done making your pieces, you can 
place them on your window sill or in public 
places to be sneek-e-peeped, documented, or 
discovered. A tools and materials list will be 
provided. Inglewood Art Supplies will be stock-
ing materials for this workshop and offering a 
discount to participants.  
This workshop will happen on Zoom. 

LEFT

Kasia Sosnowski, SNEEK-E-PEEP’N, (detail), 2020. 
Installation view, Esker Project Space.  
Photo by: John Dean.

RIGHT

Su Ying Strang, photo by: Nicole Kelly Westman.

LEFT

Courtesy Plein Air Outdoor Arts.

RIGHT

Liz Magor, still from Art in the Twenty-First Century. 
Courtesy of the artist, and Art21.
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OCTOBER

Thursday 1 October 
6–7PM

Talk
Artist Talk with  
Kasia Sosnowski

Tuesday 6 October 
6 –7PM

Community—Talk
Discover Honey Bees and 
Their Fascinating Role in  
Our World

Wednesday 14 October 
11 AM

Save the date!
NOVEMBER PROGRAMS 
LAUNCH

Thursday 15 October 
6 –7PM

Tour
We Make Things but  
are Things Making Us?  
Curatorial Tour

Friday 16 October 
4:30 – 6:30PM 

Youth—Workshop
Self Portraits with  
Objects—Make a Selfie 
using Your Stuff

Saturday 17 October  
10:30AM–12PM

Workshop 
Hand-Building at Home: 
Window Show Workshop 
with Kasia Sosnowski

Tuesday 20 October 
7– 8PM

Course
Crash Course in  
Contemporary Art with  
Su Ying Strang 

Saturday 24 October 
2–4PM

Family—Workshops
From Home to Hinterland 
with Plein Art Outdoor Arts

Thursday 29 October  
6 –7PM

Talk
Sculpture as Interference: 
Liz Magor in Conversation 
with Naomi Potter

CALENDAR OF EVENTS

Esker Foundation has launched the online art  
publishing project titled Permanent Collection. For  
each season of exhibitions, Esker commissions a 
response from a compelling voice within or beyond 
the visual arts. We ask contributors to consider each 
of the current exhibitions together as a means of 
generating new ideas and connections about and 
between the artworks from a new perspective. Our 
contributors have ranged from poets, to 
neuroscientists, to design advocates, and art 
historians, who have crafted prose, poetry, letters, 
and musical scores.

Discover and read from Permanent Collection here.

Permanent 
 Collection

Charlotte Moth, living 
images, (detail), 2015. 
Co-commissioned by  
Esker Foundation and  
The Banff Centre. This 
work was created with the 
support of a Paul D. Fleck 
Fellowship residency at  
The Banff Centre.  
Photo by: John Dean.

Katie Ohe and a workshop  
participant, early March.

https://permanentcollection.eskerfoundation.com
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LAND ACKNOWLEDGMENT
Esker Foundation is located on the traditional 
territories of the Niitsitapi (Blackfoot) and the  
people of the Treaty 7 region in Southern Alberta, 
which includes the Siksika, the Piikani, the Kainai, 
the Tsuut’ina, and the Iyarhe Nakoda First Nations. 
The City of Calgary is also home to Métis Nation of 
Alberta, Region III. Esker Foundation extends sincere 
appreciation for the opportunity to live and learn on 
this territory in respect and gratitude.
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VISIT INFORMATION

INFORMATION FOR YOUR VISIT

PARKING 
Free parking for one hour is available in the south 
surface parking lot, at the rear of the Atlantic 
Avenue Arts Block building. Please note that the 
underground parkade is currently closed. 

ENTRANCE
Please note, entrance to Esker Foundation is via 
the Atlantic Avenue Art Block Building rear south 
entrance only.

CONTACT US AT
Telephone 403 930 2490 
Email  info@eskerfoundation.com 
Twitter  @EskerFoundation  

@EskerCalgary 
Instagram @eskerfoundation 
Facebook Esker Foundation 
Vimeo vimeo.com/esker

ONLINE PROGRAM REGISTRATION Programs 
are free and open to all.

Please visit: 
eskerfoundation.com/program/current to register

VISIT
Visits to Esker are required to be  
pre-booked at least one day in advance

Pre-book your visit at: 
www.eskerfoundation.com/visit

Click here for the full Covid-19 safety  
regulations in place: PDF download, 31KB

FREE ADMISSION

HOURS 
Tuesday afternoon by appointment
Wednesday, 
Thursday, 
Friday, 
Saturday
Sunday & Monday  Closed

Private bookings for individuals who are  
immunocompromised or otherwise identify as 
high-risk are available on Tuesday afternoons,  
call 403 930 2490 to reserve.

Fourth Floor 
1011, 9 Avenue SE 
Inglewood, Calgary, Alberta 
Canada T2G 0H7

Explore  
the Bookshop  
at Esker

ISBN: 978-0-9880263-5-3 © Esker Foundation, 2020

WATCH & LISTEN
eskerfoundation.art

11am–5:30pm  by booking

WATCH & LISTEN
eskerfoundation.com/watch-and-listen/
We continue to grow our digital resources 
through our video program and audio record-
ings. Watch our latest documentaries on iconic 
artists, exhibition tours, and experience behind-
the-scenes at Esker. Listen to insights from our 
current and previous exhibiting artists, curators 
and educators for more in-depth knowledge 
and a deeper enjoyment of contemporary art.

BOOKSHOP AT ESKER—& ONLINE!
eskerfoundation.com/bookshop/
Browse Esker Foundation’s engaging 
publications on art & artists—order online 
and have your order conveniently delivered 
to your home, or purchase on your next visit 
to the gallery.

ACCESSIBILITY
Esker Foundation is accessible via elevator access  
up to the fourth floor, which is available on all levels 
of the building. A swing door with an automatic door 
control into the gallery is situated adjacent to the 
gallery’s revolving door. A wheelchair-accessible 
public washroom is available on the fourth floor. 
There are accessible parking space at the rear of  
the building, directly across from the south entrance 
doors.

While Esker Foundation is physically accessible, we 
all benefit from deeper, relational considerations of 
accessibility. If you have any questions or requests 
regarding access to the gallery or programs, please 
don’t hesitate to contact us at 403 930 2490 or by 
email at info@eskerfoundation.com

Find our location on what3words. Use the links 
below to find precise locations of:

The south building entrance at:  ///shopper.builders.chew 
The south surface parking lot:  ///talking.dreams.sanded  
Accessible parking spaces:  ///relaxed.behave.takes

mailto:info%40eskerfoundation.com?subject=
https://what3words.com/about-us/
mailto:info%40eskerfoundation.com?subject=
https://twitter.com/EskerFoundation
https://twitter.com/eskercalgary?lang=en
https://www.instagram.com/eskerfoundation/
https://www.facebook.com/EskerFoundation/
https://vimeo.com/esker/about
http://eskerfoundation.com/program/current/
http://eskerfoundation.com/visit/
https://eskerfoundation.com/assets/Guidelines-for-Visitors_FINAL.pdf
https://eskerfoundation.com/watch-and-listen/
https://eskerfoundation.com/bookshop/
https://what3words.com/shopper.builders.chew
https://what3words.com/talking.dreams.sanded
https://what3words.com/relaxed.behave.takes
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